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How are you?



This 
Presentation
• Where are we? 
• Confused or lying 
• Where are we going? 
• How do I contribute something 

meaningful?



• Technology 
• Access 
• Unfamiliarity 
• Changing 

• Social 
• Uncertainty

MSU Billings 
Experiences



Why do we music?



How can we teach music 
using the same 

 traits that draw us to music?



C O L L A B O R AT I O N

1
Social





I M P R O V I S AT I O N  A N D  C O M P O S I T I O N

2
Creativity



C O N C E P T I O N

C O N S I D E R AT I O N

R E A L I Z AT I O N

R E F L E C T I O N

The Creative 
Process



U S I N G  T E C H N O L O G Y  T O  FA C I L I TAT E  T H E  
C R E AT I V E  P R O C E S S

3
Tools



A P P  S T O R E 4 K D O W N L O A D . C O M

http://4kdownload.com


B R E E Z I N T H R U T H E O RY. C O M B R E E Z I N T H R U C O M P O S I N G . C O M

S I G H T R E A D I N G FA C T O RY. C O M S M A R T M U S I C . C O M

http://breezinthrutheory.com
http://breezinthrucomposing.com
http://sightreadingfactory.com
http://smartmusic.com


M U S I C L A B . C H R O M E E X P E R I M E N T S . C O M /



• Teacher performs melodic or rhythmic idea and students repeat it individually. 
• A musical game of  "Simon" similar to above but the teacher augments the idea by 

one each iteration.



W W W. F L AT. I O



• Teacher shares etudes or repertoire with students through flat. 
• Students perform transcriptions of  material and notate it in Flat. 
• Theory and notation quizzes. 
• Aural skill quizzes. 
• Copy sheet music.



W W W. S O U N D T R A P. C O M

http://www.soundtrap.com


• Practice play-a-longs 
• Compose hold music 
• Compose video game music 
• Transcription exercises 
• Play existing repertoire but compose new "groove" tracks to go with it. 
• Improvisation play-a-long 
• Transcription exercises 
• Practice records 
• Rhythmic counting 
• Critical listening 
• Score a film 
• Record pieces collaboratively 
• Entrainment exercises 
• Instrument recognition 
• Performance assessment 
• Accuracy assessment 
• Build a new song using environmental recordings



What are YOUR 
ideas?
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